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 NACUSA is a 501(c)(3) non-profit organization. Founded by Henry Hadley in 1933, it is 
one of the oldest organizations devoted to the promotion and performance of American concert 
hall music. Many of America's most distinguished composers have been among its members. 
NACUSA and its chapters present chamber concerts each year featuring music by its members. 

 
 
 

Welcome from Andrew Sigler, NACUSA president: 
 
Hello Everyone, 
 
As president of our organization, it is with great pleasure that I welcome you to the re-imagined 
2021 NACUSA National Festival curated by the Cascadia chapter. Typically we would gather for 
our festival, but I am excited to virtually welcome you all from far and wide to Portland to enjoy 
this year’s offerings. It is enough of a challenge to organize a multi-day festival, but to do it twice 
in as many years and with such significant changes is quite a feat! In addition to those who have 
assisted through the national organization and the Cascadia chapter, I would also like to thank 
Lewis & Clark College and the Oregon Cultural Trust for their support and participation in this 
festival. 
 
NACUSA is committed to making significant contributions to the world of music in general and 
the compositional community in particular. The national conference is our opportunity to come 
together from across the country to share music, scholarship, and a vision for the future. Our 
gathering this year is virtual, but perhaps more significant than ever before. I hope that you will 
take advantage of this opportunity to learn from one another, to grow as a musician, and to be 
inspired. 
 
I hope you have a wonderful time during the conference and I look forward to meeting as many 
of you as possible the next time we come together! 
 
Sincerely, 
 
Andy 



 
 
 

Cascadia Composers 
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Mission Statement 
 

Cascadia Composers engages our community through the creation, performance, and 
promotion of contemporary musical art, while providing resources and opportunities to 

Cascadia composers. 
Cascadia Composers serves northern Oregon and southern Washington 

and was founded in 2008. 
 

Website: www.CascadiaComposers.org 
 

Governing Board 
Ted Clifford, President 

Daniel Brugh, Vice President 
Jeff Winslow, Secretary/Treasurer 

David S. Bernstein, Aszemar Glenn, Andrew Lewinter, Jan Mittelstaedt, 
 Paul Safar, Dawn Sonntag, Greg A Steinke, at large 

Tomas Svoboda, Honorary Member 
 
 

These concerts and presentations are made possible by dues from NACUSA (National Association of 
Composers/USA), other grants and donors, and fundraisers sponsored by Cascadia. Special thanks to our 

media sponsor, Oregon ArtsWatch. Cascadia Composers receives support from the Oregon Arts 
Commission, a state agency funded by the State of Oregon and the National Endowment for the Arts. 
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Imaginary Choreography        Andrew Sigler (National Member) 
I. dance with the one that brung ya…; II. Moonstruck; III. Pirouette 

Jenny Estrin, violin; Dylan Rieck, violoncello; Susan DeWitt Smith, piano 
 
 Imaginary Choreography for piano trio is in three movements and loosely describes a dancer. The 
first movement, dance with the one that brung ya… describes her moving from one partner to another 
and the changes in music and mood that result. Moonstruck continues the narrative with the dancer 
leaving the company of her partners to venture into the night. Pirouette is a dash through dark woods, 
still moments lost in fog. As the sun rises, she lies spent, exhausted, and motionless on the ground. 
 
 Andrew Sigler’s music has been commissioned, performed, and awarded by the Wellesley 
Composers Conference, Composer’s Inc. Suzanne and Lee Ettelson award, Earplay, Donald Aird 
Composers Competition, Robert Avalon International Competition for Composers, World Saxophone 
Congress, Meir Rimon Commissioning Fund of the International Horn Society, SCI and NACUSA 
National Festivals, Nief-Norf, Oregon Bach Festival, Seasons Festival, International Brass Symposium, 
TUTTI Festival, Open Space New Music Festival, University of Texas New Music Ensemble, University 
of Tennessee Faculty Brass Quintet, Electroacoustic Barn Dance, Hear No Evil, Compositum Musicae 
Novae, New Music Conflagration, Simple Measures, Bold City Contemporary Ensemble, and 
Fast>>Forward>>Austin, and his writing has been featured in Opera News and NewMusicBox. His 
music is published by Editions Musica-Ferrum and he serves as President of NACUSA. Andrew is 
Assistant Professor of Music Composition at the University of Tennessee. Do you want to know more? 
Go to andrewsigler.com. 
 
 
 



Thinking Thoughts           Allen Shearer (NACUSAsf) 
Jenny Estrin, violin; Rebecca Stager, piano 

 
 Thinking Thoughts was written for Nadia Tichman, Associate Concertmaster of the San Francisco 
Symphony and a long-time advocate for new music. It is a set of ten variations on my own theme, 
lasting about 12 minutes. The title reflects the pensive mood of the theme, though many less-quiet 
moods follow in the variations. 
 
 Allen Shearer composes in all media, with recent emphasis on opera. A singer himself, he earned 
performance degrees at the Akademie Mozarteum in Austria and a PhD at the University of California at 
Berkeley. In 2009 his opera The Dawn Makers was produced at Herbst Theatre, San Francisco and in 
2015 his opera Middlemarch in Spring was presented by Composers, Inc. at Z Space, San Francisco. 
Created in collaboration with librettist Claudia Stevens, both works were highly praised by critics. Their 
most recent opera Howards End, America premiered in February 2019 in a coproduction of Earplay and 
RealOpera. Allen Shearer has received many awards in music, including the Rome Prize, the Aaron 
Copland Award, a Charles Ives Scholarship, residencies at the MacDowell Colony, and grants and 
commissions from the National Endowment for the Arts. In 2008 he was given the Sylvia Goldstein 
Award, which funded performances in Ohio and Sacramento of his Three Lyrics, a vocal chamber work 
written at the Copland House. His choral works have been broadcast on NPR and performed throughout 
the U.S. as well as in Europe, the former Soviet Union, Asia, and South Africa. He is a member of the 
board of the new music ensemble Ninth Planet and a founding director of the new music festival Sonic 
Harvest. 
 
Huffy Henry from Three Dream Songs        Doug Davis (NACUSA LA) 

Erik Hundtoft, baritone; Chris Kim, double bass; Carol Biel, piano; Stephen Lewis, conductor 
 
 The text is the first of a group of over 300 poems that are entitled Dream Songs, by Pulitzer Prize 
winning poet John Berryman. This land of the dream song I discovered while in high school and have 
never escaped (“bad powers”). Every poem is about a character called Henry, who is a middle-aged, 
American male of unquenchable thirsts and who has suffered an irreversible loss. I consider these 
poems to be a definitive use of language and have been fascinated by its amalgam of slang, erudition, 
directness, and complexity since my first encounter. Musically, I hope I’ve created an analog for his 
“high” (!) art. 
 

Huffy Henry hid the day, 
unappeasable Henry sulked. 
I see his point—a trying to put things over.  
It was the thought that they thought 
they could do it made Henry wicked & away.  
But he should have come out and talked. 
 
All the world like a woolen lover 
once did seem on Henry’s side. 
Then came a departure. 
Thereafter nothing fell out as it might or ought.  
I don’t see how Henry, pried 
open for all the world to see, survived. 
 
What he has now to say is a long  



wonder the world can bear & be.  
Once in a sycamore I was glad  
all at the top, and I sang. 
Hard on the land wears the strong sea  
and empty grows every bed. 
    — John Berryman 
 
Poem from THE DREAM SONGS by John Berryman. Copyright 1969 by John Berryman. Copyright renewed 
1997 by Kate Donahue Berryman. Used by arrangement with Farrar, Straus, and Giroux, LLC. All rights 
reserved 

 
 Doug Davis graduated from the University of Tennessee and Harvard University and wrote Gifts 
Given, 56 letters concerning his family and growing up in the midst of the first court-ordered school 
desegregation in 1956. While at Harvard, Leonard Bernstein selected Davis to be a member of the 
Norton Lectures Discussion Group. His compositions were recorded by jazz greats including Larry 
Coryell, Chick Corea and Bennie Wallace. During his tenure at CSU Bakersfield, Davis was selected the 
outstanding professor, won CSU’s system-wide WANG award, created Guest Composer concert series, 
and directed the Bakersfield Jazz Festival for 30 years. Davis has written over 150 compositions. 
Orchestral works have toured the British Isles, been featured at festivals in Italy and Ukraine, and 
recorded in Philadelphia, Lviv, and Budapest. Presently, the Doug Davis Endowment supports 
performers of the music of his teachers, students, and champions and commissions the creation of new 
music annually. 
 
Snoqualmie Passages             Patrick Houlihan (National Member) 

Mark Pipes, alto saxophone; Rebecca Stager, piano 
 
 This single-movement work derives its title from the Snoqualmie Pass, a route through the 
Cascade Mountains in Washington. The opening alternates between the piano’s bold chords and the 
saxophone’s melodic declarations, material that is presented throughout. Just as a visitor to the 
Snoqualmie area of the Pacific Northwest experiences rugged mountains, powerful waterfalls, and 
serene valleys, the music travels through rigorous as well as tranquil passages. 
 
 Patrick Houlihan is a native of New Orleans and holds degrees from the University of Mississippi 
and Florida State University. He has taught music theory, composition, and electronic music at 
Mississippi Valley State University and Ouachita Baptist University, where he presently serves as 
professor of music and chair of the Department of Music Theory/Composition. He has received grants, 
commissions, and awards from the National Endowment for the Arts, Meet the Composer, the New 
Orleans Contemporary Arts Center, the Florida College Music Teachers Association, and other 
organizations. His compositions encompass a variety of media. In addition to composing music for 
concert performances, he has written music for modern dance, church choral anthems, and electronic 
music for collaborative museum installations with sculptor Wallace Mallette. 
 
The White Album (excerpts)         Mark Kilstofte (National Member) 

I. I Am Learning To Abandon the World; II. The Mad Scene; III. Here 
Page Stephens, mezzo-soprano; Chuck Dillard, piano 

 
 I began to assemble the text of The White Album during a residency at Copland House where I 
pored through hundreds of poems before selecting those by Mark Strand, James Merrill, Linda Pastan 
and Erica Funkhouser. 



 The cycle’s primary unifying element is the color white (which appears at least once in each 
song), but the poems share other themes, most notably love, loss, life and death, if not some expectation 
of renewal. As I began to work with them in earnest I was struck by their common imagery: trees 
(leaves, branches, limbs), laundry (sheets, towels, clothes), light (sun, moon, morning, night), weather 
(snow, ice, cloud-clot, lightning) and windows with their views on internal and external worlds, to name 
a few. There are musical motifs as well. Of course many of these similarities can be traced to their 
association with the color white, but there is a kinship that runs much, much deeper. As Mark Strand’s 
poem concludes, “All things are one.” 
 That I myself am entering a new phase of life is likely one reason for the poems’ appeal to me. 
My father was failing while I was working on the first song and he died shortly after I completed it. His 
decline and death weighed heavily on me and were to become part and parcel of the cycle. Its themes 
have, at times, been difficult ones, but they have also helped me to grieve. 
 
 The White Album is dedicated to my wife. She and my father shared a special bond. 
 
I Am Learning To Abandon the World 
 
I am learning to abandon the world  
before it can abandon me. 
Already I have given up the moon  
and snow, closing my shades  
against the claims of white. 
And the world has taken 
my father, my friends. 
I have given up melodic lines of hills,  
moving to a flat, tuneless landscape.  
And every night I give my body up 
limb by limb, working upwards 
across bone, towards the heart. 
But morning comes with small 
reprieves of coffee and birdsong. 
A tree outside the window 
which was simply shadow moments ago  
takes back its branches twig 
by leafy twig. 
And as I take my body back 
the sun lays its warm muzzle on my lap  
as if to make amends. 
 
    Linda Pastan  
          (b. 1932) 
 
Rights granted by Linda Pastan c/o the Jean V. Naggar Literary Agency, Inc. The work was originally published in “PM/AM” 
(W.W. Norton, 1982). 
 
The Mad Scene 
 
Again last night I dreamed the dream called Laundry. 
In it, the sheets and towels of a life we were going to share, 



The milk-stiff bibs, the shroud, each rag to be ever 
Trampled or soiled, bled on or groped for blindly, 
Came swooning out of an enormous willow hamper 
Onto moon-marbly boards. We had just met. I watched 
From outer darkness. I had dressed myself in clothes 
Of a new fiber that never stains or wrinkles, never 
Wears thin. The opera house sparkled with tiers 
And tiers of eyes, like mine enlarged by belladonna, 
Trained inward. There I saw the cloud-clot, gust by gust, 
Form, and the lightning bite, and the roan mane unloosen. 
Fingers were running in panic over the flute’s nine gates. 
Why did I flinch? I loved you. And in the downpour laughed  
To have us wrung white, gnarled together, one 
Topmost mordent of wisteria, 
As the lean tree burst into grief. 
 
      James Merrill 
       (1926-1995) 
 
“The Mad Scene” © 2008 by James Merrill, used with permission of The Wylie Agency LLC. All rights reserved. 
 
Here 
 
I lie in the last color left 
from the other life— 
bone white. 
Everything emptied out of the room  
because tomorrow the new light  
with its new weight 
will move in. 
 
Wherever something had been left hanging  
for too long, precise stains 
remain: windows with no view, 
or close-ups of bone, 
which is not white  
and not solid 
but as full of openings 
 
as the transformable space  
between trees, 
between trembling leaves,  
when the body flings itself  
from branch to branch. 
 
Erica Funkhouser  
(b. 1949) 
 
“Here” (from “Pursuit,” published by Houghton Mifflin), © 2002 by Erica Funkhouser. Used by permission.



 Mark Kilstofte is “admired as a composer of lyrical line, engaging harmony, strong, dramatic 
gesture, beautiful linear writing, expert text setting [and] keen sensitivity to sound, shape and event” — 
qualities stemming in part from his many years of vocal study. Winner of the Rome Prize, Kilstofte’s 
honors also include a Fulbright, ASCAP’s Rudolf Nissim Award, the Copland House Residency Award 
and fellowships from Harvard’s Fromm Foundation, the Guggenheim Foundation and the American 
Academy of Arts and Letters. His music is heard regularly throughout North America and Europe in 
performances by chamber groups such as Eighth Blackbird, Latitude 49, Music from Copland House, 
Musiqa and Studio for New Music Moscow. 
 Kilstofte studied at St. Olaf College and the University of Michigan where he was assistant 
conductor of the Contemporary Directions Ensemble. He is now composer-in-residence at Furman 
University, a highly selective liberal arts institution known for the quality and size of its music 
department. His music is published by The Newmatic Press and Peermusic Classical. He is currently at 
work on an opera based on Henrik Ibsen’s Brand. 
 
 

INTERMISSION 
 
 
render me                Joshua Hey (National Member) 

Members of the International Contemporary Ensemble (ICE) 
Emi Ferguson, flute; Vasko Dukovski, bass clarinet; Josh Modney, violin; Chris Gross, violoncello; Cory 

Smythe, piano; David Fulmer, conductor 
 
This work is a rendering. It is: 
 • submitted to you, the listener 
 • performed by the musicians 
 • a depiction: of a new model of resonance for the piano, of digital processing by analog      
means 
 • an animation of a still, a scale’s slow unfolding 
 • a processing of a formal outline, given color and shade in its realization 
 • a translation of an imagined sound-world 
 
 Joshua Hey is a composer living in Philadelphia as a PhD candidate at the University of 
Pennsylvania. His work has been performed by musicians such as the Daedalus Quartet, International 
Contemporary Ensemble, Ensemble Dal Niente, PRISM, Omaha Symphony, Network for New Music, 
Quatuor Bozzini and soloists of Ensemble Intercontemporain. Festivals and venues which presented his 
music include IRCAM-ManiFeste, Nokia Bell Labs, MATA, Time of Music, June in Buffalo, RED NOTE, 
and the American Conservatory in Fontainebleau. He is the winner of the 23rd Salvatore Martirano 
Award, a Copland House Residency, and was 2nd in the 2017 SCI/ASCAP Graduate Student 
Composition Competition. Hey’s work has been further supported by institutions such as the Kimmel 
Harding Nelson Center, Brush Creek Foundation, Virginia Center for the Creative Arts, ICon Arts, and 
Network for New Music. In 2014-15, he was a visiting scholar at the Sibelius Academy with a grant 
from the American-Scandinavian Foundation. 
 
Calder Project (excerpts)           Andrew Conklin (NACUSAsf) 

II. Acrobats I-VI; IV: Man on Stilts 
Acrobats I-VI:  Yumi Suehiro, piano 

Man on Stilts:  Michael James Smith, piano 
 



 Calder Project is an ever-expanding collection of character pieces for solo piano, each 
responding to the work of the American sculptor Alexander Calder. 
 Acrobats I-VI, which takes its name from Calder’s series of wire sculptures, is a set of micro-
variations on a simple two-chord progression. The six variations are played back-to-back without 
pauses, and each is named for its distinct musical personality: I. Swaying; II. Tumbling, III. Balancing; 
IV. Leaping; V. Dancing; VI. Floating. Acrobats I-VI was composed for and is dedicated to Yumi Suehiro. 
 Man on Stilts is an ode to the wobbly rhythmic grooves that I associate with the music of 
D’Angelo. It was written for Michael James Smith. 
 
 Andrew Conklin is a composer, songwriter, singer, and multi-instrumentalist who makes music 
that engages with American vernacular idioms and contemporary classical practices. Andrew was a 
2018 Fellow at the Millay Colony for the Arts, where he worked on a large-scale composition project 
based on the research of the ethnomusicologist Sidney Robertson Cowell; the first piece in this cycle, 
Field Reports, will be released this August on New Focus Recordings. Andrew is currently working on 
Site, a collaboration with the multimedia artist Maya Ciarrocchi that will be presented at the San 
Francisco Reimagine Festival and the Bronx Museum of Art in 2019. An active performer, Andrew has 
toured throughout the United States and Europe as a guitarist and bassist, earning a 2017 Grammy 
nomination for Best Bluegrass Recording for his work with Laurie Lewis & The Right Hands. Andrew has 
served as Assistant Professor of Composition and Music Theory at University of the Pacific since 2018, 
and his forthcoming article on the music of the indie rock band Tune-Yards will be published in Music 
Theory Online this year. 
 
Elegance in Emptiness         Stephen Yip (Texas Chapter) 

Amelia Lukas, flute; Kate Petak, harp 
 
 This duet piece is dedicated to inFLUX, a duo for flute and harp. The composer uses the number 
“two” as the major element in this new piece. The Chinese title was constructed by two single words in 
context: state of mind and elegant beauty. 
 One of the beauties of wabi-sabi (a Japanese aesthetic), “elegant poverty,” is a perceptual insight; 
it refers to a mindset of an invisible substances, or not fixed concepts. In the Buddhist concept, 
“emptiness” can refer to a feature of reality; also can be described as metaphors of illusions, dreams or 
mirages. In this piece, composer tried to “read” fragments of short stories in its imagination through the 
sound. There are three repeated musical short sections signifying some kinds of unforgettable past 
moments in fragments. Each of the fragments is emptiness as a meditative state of “non-attachment.” It 
might not reach or attend to any subjects or related objects. 
 
 Stephen Yip was born in Hong Kong and is now living in the U.S.A. He received his Doctor of 
Musical Arts (D.M.A.) at Rice University and Bachelor of Fine Arts (B.F.A.) at the Hong Kong Academy 
for Performing Arts, studying with Law Wing-fai, Clarence Mak, and Arthur Gottschalk. He has attended 
major music festivals, including Wellesley Composers Conference, Aspen Music Festival, Asian 
Composers’ League, ISCM World Music Days, Chinese Composers’ Festival; IMPULS Ensemble 
Akademie, Luxembourg; and the International Summer Course for New Music at Darmstadt, Germany. 
Residencies include: the Atlantic Centre for the Arts, Yaddo Colony and MacDowell Colony. 
 Yip’s works have been performed in the Asia, Europe and America. He has received several 
composition prizes, including Salvatore Martirano Memorial Composition Award, Taiwan Music Center 
International Composition Prize, Robert Avalon International Prize, Singapore International Composition 
Competition for Chinese Orchestra, the ALEA III Composition Competition, and the 2010 Alvarez 
Chamber Orchestra Freestyle Composition Competition, London, England. His works are recorded on 



the ERM-Media, PARMA, Capstone, North/South Recordings, Ablaze Records, ATMA Classique, and 
Beauport Classical labels. 
 Yip is a member of SCI, NACUSA, and ASCAP. Currently, he is on the music faculty at Houston 
Community College and works as a freelance composer. More information: www.stephen-yip.com. 
 
Abstracts 1          David S. Lefkowitz (NACUSA LA) 

I. Circles  
II. Darkness at Noon (Rectangular Grid) 
III. Lightning/Waves (Tesla Coil/Waves) 
IV. Interlude: Cross 
V. More Darkness at Noon (Radial Grid) 

Amelia Lukas, flute; Dunja Marcum, clarinet; Heather Mastel-Lipson, violin; Dylan Rieck, violoncello; 
Yoko Greeney, piano; Stephen Lewis, conductor 

 
 Abstracts 1, written for the Moscow Contemporary Music Ensemble, was inspired by manhole 
covers in the streets of Moscow, some abstractly, some more directly pictorially. “Circles” reminded me 
of a vinyl record, with each instrumental part stuck in a groove with different periodicities. “Rectangular 
Grid” (not performed here) brought to mind the prison in Arthur Koestler’s Darkness at Noon, in which 
the prisoners correspond with one another through morse code. “Tesla Coil,” “Waves,” and “Cross” are 
more directly pictorial. “Radial Grid” is an expansion of the “Rectangular Grid,” as if “Radial Grid” were 
a paper map that was rotated 180° and folded out. 
 
 Composer, music theorist, and professor David S. Lefkowitz holds degrees in music composition 
from Cornell, University of Pennsylvania, and Eastman. He has won international acclaim, having works 
performed in Japan, China, Hong Kong, Taiwan, Russia, Ukraine, Switzerland, Italy, Netherlands, Great 
Britain, France, Germany, Hungary, Czechoslovakia, Spain, Canada, Mexico, Israel, and Egypt. He has 
won national and international competitions, including the Fukui Harp Music Awards Competition 
(twice), and ASCAP Young Composers Competition. In addition, he has won prizes and recognition 
from NACUSA, the Guild of Temple Musicians, Chicago Civic Orchestra, Washington International 
Competition, Society for New Music’s Brian M. Israel Prize, the ALEA III International Competition, and 
Gaudeamus Music Week. Recent commissions include works for the Moscow Contemporary Music 
Ensemble, Suzana Bartal, Irina Donskaia of the St. Petersburg Conservatory, Grace Cloutier of the 
Hartford Conservatory, the Sibelius Piano Trio, Inna Faliks, and the Russian String Orchestra (Chamber 
Orchestra Kremlin), Misha Rachlevsky, director. Upcoming performances include the Edinburgh Fringe 
Festival, a portrait concert at the Yeltsin Center in Ekaterinburg, Russia, Glazunov Hall in St. Petersburg, 
and Segerstrom Concert Hall in Costa Mesa, California. His CD Harp's Desire, containing about 80 
minutes of his music for harp, was recently released on Albany Records, and his Ruminations for the 
Sibelius Piano Trio was recently released on Yarlung Records. He has composed more than 125 works 
of music. 
 As a music theorist Dr. Lefkowitz has researched “meta-theoretical” issues such as the process of 
segmentation and the internal structure of set-classes, Schoenberg’s piano music and has written two 
textbooks: Music Theory: Syntax, Function, and Form and Analysis of Post-Tonal Music: A Parametric 
Approach. 
 
 
 
 
 



*************************************************************************************************************************** 
 
Most works recorded by Rick Gordon and Patrick Brewer of Backline Productions, with the generous 
cooperation of Augustana Lutheran Church in Portland, Oregon.  Remainder courtesy of the composers 
and the performers.   
 
Concert video produced by Patrick Brewer and Rick Gordon of Backline Productions: 
backlineproductionspdx@gmail.com.  
 
************************************************************************************************* 
 
 
 

PERFORMER BIOS 
 

 A Wider World is a collaboration between Cascadia Composers and Friends of Rain, Lewis & Clark 
College’s new music ensemble. Performances feature varying subgroups of the L&C music performance 
faculty. 
 The ensemble’s mission is to perform the music of the 20th- and 21st centuries, including works 
by emerging composers, established composers, and Lewis & Clark faculty composers, with an 
emphasis on the music of the last fifty years. 

Friends of Rain: Michael Johanson is the Artistic Director 
 
 Carol Biel holds degrees from Drake University and Western Michigan University in piano 
performance and pedagogy. A former staff accompanist at Southwest Texas State University, Ms. Biel 
has maintained a full private studio, adjudicated, and free lanced in the Portland area since 1993. She is 
a nationally certified teacher through MTNA. She has been on the faculty of Lewis & Clark College since 
1994 and performs with the contemporary music ensemble Friends of Rain. With a passion for 
collaborating art forms, Ms. Biel is teaching workshops on the healing effects of sound, exploring the 
energetic and meta-physical benefits of vocal toning. She is also a performing member of the African 
marimba ensembles Knock On Wood and Danda. 
 
 Read Chuck Dillard’s biography at https://www.pdx.edu/profile/chuck-dillard  
 
 Jenny Estrin leads an active and diverse performing and teaching career. When she’s not 
performing as a classical violinist, Jenny moonlights as a fiddler in a folk band, does recording studio 
work, and teaches private lessons. 
 Ms. Estrin’s formal training began at Indiana University’s Young Violinist Program with Mimi 
Zweig, and she returned to Bloomington to attend the Jacobs School of Music as a masters student. 
When her studies were complete, she attended the Garth Newell Music Center as a fellowship recipient 
with a string quartet before relocating to Portland, Oregon where she began developing the varied 
performing and teaching career she enjoys today. 
 Currently, Jenny performs as the concertmaster of Eugene Symphony and performs in the violin 
sections of the Oregon Ballet Theatre and Portland Opera orchestras. Additionally, Jenny has performed 
as concertmaster of the Oregon Mozart Players orchestra and the Oregon Mahler Festival, principal 
second in the Eugene Concert Choir Orchestra for two seasons and has been performing in the Astoria 
Music Festival since 2012. 



 She recorded a full-length album of Northwest folk music with Timberbound, a Northwest folk 
band, and contributed to the Roll Columbia project, an album of 26 Woody Guthrie songs that was 
released under the Smithsonian Folkways record label this year. 
 Jenny is also a long time music educator, and teaches through 45th Parallel, an organization that 
celebrates Northwest musicians and educators, and she maintains a private studio in Southeast Portland. 
 
 As a collaborative pianist, Yoko Greeney has performed at various venues throughout the U.S. 
and Mexico. Since she moved to Portland in 2010, she has actively performed orchestral and chamber 
music in various settings including the Oregon Symphony, All Classical Portland, and Oregon Ballet 
Theatre. She teaches privately at home and at Lewis and Clark College. As a devoted supporter for 
artistic, cultural, and educational institutions she hosts and performs for numerous fundraising events. 
She holds a Master’s Degree from the Peabody Conservatory of the Johns Hopkins University.  
 
 Erik Hundtoft is a singer, performer, and teacher, working and living in Portland Oregon. For 
over twenty years he has appeared regularly in Oregon choral, operatic, and small ensembles including 
Portland Opera, Opera Theater Oregon, Obsidian Opera, Portland Summerfest, The Oregon Symphony, 
The Ensemble of Oregon, The Resonance Ensemble, and Capella Romana. Erik is a member of the St. 
Mary's Cathedral Choir and the Portland Opera Chorus. 
 
 With a commitment to cultivating a more curious and engaged society through music, the 
International Contemporary Ensemble – as a commissioner and performer at the highest level – 
amplifies creators whose work propels and challenges how music is made and experienced.  Learn 
more at https://www.iceorg.org/about-1    
 
 You can read more about the individual musicians in the video here: 
 Vasko Dukovski — https://www.dukovski.com/bio  
 Emi Ferguson — https://www.emiferguson.com/bio  
 David Fulmer — https://fulmermusic.com/biography/  
 Chris Gross — https://www.chrisgrosscello.com/new-page  
 Josh Modney — https://www.iceorg.org/josh-modney  
 Cory Smythe — https://www.iceorg.org/cory-smythe  
 
 A Colorado native, Chris Kim received his BM from the University of North Texas in Denton 
under the tutelage of Jeff Bradetich, and his MM from Indiana University studying under Bruce Bransby. 
Mr. Kim began playing the piano at age 6, and the violin at 10. It was in middle school that he began 
playing the Double Bass, around the age of 12, and he has been playing ever since. Mr. Kim has 
participated in summer festivals including Aspen Music Festival and School in 2013 & 2014, and also 
the National Repertory Orchestra in 2015 in Breckenridge, CO. He was also a finalist and has subbed 
with the New World Symphony in Miami, FL. Currently, Mr. Kim resides in Portland, OR where he is an 
acting member of the Oregon Symphony and an active teacher in the Portland area. 
 
 Dr. Stephen Lewis (b. 1983) is pianist, composer, conductor, and music teacher living in 
Portland, Oregon. As a top-level composer-pianist, Stephen performs traditional piano music with a 
composer’s urgent, expressive power, while bringing to avant-garde and experimental music a classical 
concert pianist’s devotion to beautiful sound. He searches for rawness and immediacy in his 
interpretations of Beethoven and Chopin, while winning over audiences with renditions of complex 
atonal works by composers like Schoenberg, Stockhausen, and Ligeti. Whether from the present or the 
past, Stephen performs music that he believes has important and touching implications for today’s 
world. Even the most demanding music, he argues, is an opportunity for connection, edification, and 



meaningful experience. Stephen teaches piano, composition, and music theory students in his private 
studio. His students include children, teenagers, and adults. Stephen emphasizes the development of 
creativity and a healthy relationship with music and the piano while also encouraging his students to 
pursue the highest levels of excellence. Stephen received his D.M.A. in Contemporary Piano 
Performance from the University of California San Diego, where he also received a Ph.D. in 
Composition. Stephen is a graduate of the Oberlin Conservatory of Music (Composition and Piano 
Performance). 
 
 Known for her especially pure tone, flexible technique, and passionate, committed performances, 
flutist Amelia Lukas performs with “a fine balance of virtuosity and poetry,” (New York Times) and “a 
buoyancy of spirit that comes out in the flute, a just beautiful sound.” (Boston Globe) A Powell Flutes 
artist and resident of Portland, Oregon, Amelia’s recent engagements include solo appearances with 
Chamber Music Northwest, Fear No Music, March Music Moderne, Portland Taiko, the Astoria Music 
Festival, Music in the Woods, Cascadia Composers, and for All Classical Portland’s live radio 
broadcasts, with additional chamber and orchestral performances for the Eugene Symphony, Willamette 
Valley Chamber Music Festival, Portland Piano International, Friends of Chamber Music, 45th Parallel, 
Oregon Music Festival, and Bridgetown Orchestra. While in New York, Amelia’s career included 
membership in the American Modern Ensemble and afforded her performances at Carnegie Hall (Main 
Stage, Zankel Hall, and Weill Recital Hall), Lincoln Center, The Stone, Bargemusic, (Le) Poisson Rouge, 
Roulette, and New Music New York Festival. Lauded for her skilled interpretation of new music, Amelia 
is a member of Fear No Music and “excels at bringing drama and fire to hyper-modernist works with 
challenging extended techniques.” (Oregon ArtsWatch) She holds degrees from the Manhattan School of 
Music and the Royal Academy of Music (London) where she received three prizes for musical 
excellence. Her greatest mentors include John Heiss, Trevor Wye, and Tara Helen O’Connor. Amelia is 
a Board Member for Chamber Music Northwest and offers sophisticated arts PR services as the Principal 
and Founder of Aligned Artistry.  amelialukas.com 
 
 A graduate of Brainerd High School, Heather Mastel-Lipson began playing the violin at age 
seven. Since then she has performed in music festivals in the United States, Europe and South America. 
As an orchestral player, Heather is a regular member of Portland Opera and Oregon Ballet Theatre 
Orchestra. She has performed as concertmaster of several ensembles including the San Francisco 
Conservatory Orchestra, Eastman Philharmonia and as former associate concertmaster of the Vancouver 
Symphony Orchestra (WA). Heather has performed with the Reno Philharmonic and holds a spot on the 
Oregon Symphony Orchestra's substitute list. 
 As a chamber musician Heather is a founding member of the Northwest Piano Trio and has 
performed numerous times with the ensemble on All Classical Portland Public Radio. Heather also 
performs with her husband, Mario Diaz, in a violin and guitar duo giving concerts around Portland and 
the Bay Area. Also interested in non-classical music, Heather has toured the country with Five For 
Fighting and frequently collaborates with cellist Dave Eggar. She has toured multiple times as 
concertmaster for the celebrated film composer Helen Jane Long, and can be heard on Phillip Phillip's 
recent album. 
 When she is not performing Heather enjoys teaching her private students, coaching chamber 
music and her work as a faculty member of the summer music camp, Young Musicians and Artists 
(YMA) at Willamette University. Heather holds a Bachelor of Music degree from the Eastman School of 
Music and a Master of Music degree from the San Francisco Conservatory of Music. Her primary 
teachers include Axel Strauss, Juliana Athayde and Frank Huang. Aside from playing the violin, Heather 
is an avid swimmer and loves swimming the butterfly across the lakes of Minnesota or the San Francisco 
Bay (in a wetsuit, of course!) She lives in Portland with her husband and their two children. 
 



 Dunja Jennings Marcum is a clarinetist, clarinet teacher, and the Director of East Winds Music as 
well as Program Director for Vibe of Portland. She has been teaching in the Portland area for over 25 
years and is the Adjunct Clarinet Instructor for Lewis and Clark College. Her favorite thing about 
teaching is guiding students toward loving their sound and wanting to hear more of it! She has 
performed actively in the Pacific Northwest since 1991, and always enjoys performing new works with 
great colleagues.  
 
 Kate Petak, a native of Houston, Texas, has been playing harp since age 6. She currently is a 
freelance musician in Portland, Oregon, and has performed with the Cult of Orpheus, Vancouver 
Symphony, Portland Columbia Symphony, Vancouver USA Singers, Cascadia Composers, and Opera 
Theater Oregon. Kate studied harp at Boston University, the Royal College of Music in London, and Ball 
State University, where she earned her master’s degree in harp performance. Her main areas of interest 
are chamber music, opera, and modern music.  
 
 Mark Pipes is an active performer in the Portland area in both jazz and classical genres. A winner 
of the Rocky Mountain Concerto Competition, his flexible musical style allows him to appear with a 
variety of ensembles. 
 Mark has over 25 years of pedagogical experience. He is on the faculty of Linn-Benton CC, 
teaches Music in the West Linn-Wilsonville School District, is on the faculty of Young Musicians and 
Artists, and maintains a thriving studio that includes middle school, high school, and collegiate level 
saxophonists. Former students have gone on to receive accolades and win competitions such as the 
Rocky Mountain Solo Competition and the Oregon State Solo Championships. Mark’s students have 
gone on to teach, pursue graduate degrees, and perform at the professional level. 
 Mark holds a Doctor of Arts in Music from the University of Northern Colorado with an emphasis 
in saxophone pedagogy and a secondary emphasis in jazz. Mark earned a Master of Music and a 
Certificate of Performance degree from Northwestern University, and a Bachelor of Music degree from 
the University of Delaware.  
 
 Dylan Rieck is a cellist, composer and educator based in Portland, Oregon, where he is the 
Principal Cellist for the Portland Opera Orchestra. He has performed all over the world with various 
ensembles and has contributed original music to film, TV, commercials and video games.  
 
 Read Michael James Smith’s biography at https://mjspiano.squarespace.com/about  
 
 A native of Portland, Oregon, pianist Susan DeWitt Smith has an active career as both a soloist 
and chamber musician. She has performed as a soloist with the Oregon Symphony and the Columbia 
Symphony in Portland, as well as many of the fine community orchestras in the Pacific Northwest, and 
on subscription series with the San Diego Symphony, San Diego Chamber Orchestra, Palomar 
Symphony and the Dartmouth Symphony. A co-founder of the Nelson Chamber Music Festival in New 
Zealand, Dr. Smith is highly regarded as a chamber musician and has performed at festivals throughout 
the country, with musicians who include members of the Juilliard, Kronos, and Philadelphia string 
quartets. She has performed at the Bloch, Cascade Head and the Cascade music festivals in Oregon, as 
well as the Grand Teton, Hot Springs, and Olympic music festivals. An enthusiastic proponent of new 
music, she has performed with most of the new music groups in Portland and is a member of Portland’s 
Third Angle New Music Ensemble. As a recording artist, she has recorded extensively on the KOCH 
International Classics label. A graduate of Dartmouth College, she earned her MM from the San 
Francisco Conservatory of Music, and her Doctor of Musical Arts degree from the Eastman School of 
Music. Currently, Dr Smith is an Associate Professor of music and director of the piano program at Lewis 
& Clark College. 



 
 Rebecca Stager received her Bachelor's Degree in Music from Oregon State University before 
going on to study at the Manhattan School of Music where she earned her Master's Degree in Vocal 
Accompanying. A native of Canby, Oregon, Rebecca has been collaborating at the piano with 
musicians for over 20 years.  Be it choirs, vocalists, instrumentalists, or small ensembles, she is 
passionate about the art of co-creating with others.  Rebecca feels particularly grateful and has enjoyed 
collaborating live on this project after the past year of shutdowns and restrictions. She greatly looks 
forward to seeing how our world of music continues to evolve, respond to, and shape the world around 
us in the coming year. 
 
 Read Page Stephens’ biography at https://www.pagestephens.com/bio  
 
 Read Yumi Suehiro’s biography at https://www.yumisuehiro.com/bio
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CASCADIA UPCOMING EVENTS 

Celebration Works: Unite in Song 

Saturday, May 15th (livestream) at 2:00 PM, and Sunday, May 16th at 2:00 PM, online from the
sanctuary of the First Presbyterian Church of Portland, Oregon, and available for 48 hours after

the Sunday rebroadcast on www.frstpresportland.org/music-arts/celebration-works/ 

Cascadia Composers and Unite Oregon present a collaborative concert of new music by local
composers, artists, and poets, performed by local musicians and dancers, celebrating Unite

Oregon's mission.  

In Good Hands 2021 

Saturday, July 17th online via YouTube or www.cascadiacomposers.org

Our annual concert of works played by student performers, this year including works specially
written in collaboration with individual students by our composer members!

https://www.uniteoregon.org/mission
https://www.uniteoregon.org/mission
http://www.cascadiacomposers.org/
http://www.firstpresportland.org/music-arts/celebration-works/

